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Lizzy 
runnin 


HIN LIZZY have 
reached that dan- 
gerous stage where 
they no longer have to 
be good to provoke a 
maniacal response from 
their audience. 


All they need do is go 
through the motions, - play 
the right, tiffy songs, and 
the fans wilt love ’em for 
it. There was a hint that 
this might happen at Ham- 
mersmith Odeon on Sunday 
night. 

It was the first of the 
band’s three sell-out gigs at 
the theatre, all of them being 
recorded..for a possible tive 
album next year. There were 
sound problems. First the 
bass was too loud, then the 
vocals were too low. 

Brian Robertson’s lead 
guitar work was never as 
crisp as Scott Gorham’s once 
it had made its. way through 
the mixing desk, But the fans 
loved every last minute of it. 
Had Phil Lynott stood and 
mimed all night, it would 
have made not the slightest 
difference. 

Early on in the set, Lizz; 
were oe ured to hit peal 


form, an it wasn’t until 
quite late on that they 
managed to find the magic 
ingredient _— mid-way 


through “Suicide” to — be 
precise, just ~at the point 
where the two guitarists are 
battling with solos. ; 

Then Lizzy took off with a 
vengeance, and the build-up 
to the finale typified all 
that’s best about high-energy 


There Was Brian Downey’s 
well-judged solo on “Sha La 
La,”; the audience pitching in 
on “Baby Baby Baby”, which 
the Queen’s Park Rangers 
crowd down the road could 
not have improyed upon; and 
the night was nicely rounded 
off with two storm-trooping 
encores, first the classic “Me 
And The Boys Were Wonde- 
rin’ How You And The Girls 
Were Gettin’ Home Tonight,” 
and then Phil Lynott’s per- 
sonal anthem, “The Rocker”. 

The audience, many of 
whom had probably not seen 
Thin Lizz; before, were 
positively begging t band 
to launch into “The Rocker” 
when they came on to take 
the second bow. 

The rest of the set was 
mild in comparison. Maybe it 
was first-night nerves, but 
Lizzy looked to be just doing 
what was expected of them. 
Even so, they were still 
above anything else in the 
hard-tock field. — HARRY 
DOHERTY. 


BETTY CARTER 


A NEW EXPERIENCE awaits 
the visitors to Ronnie 
Scott’s in London, this week or 
next, in the extrovert person of 
Betty Carter, a wholly original 
and uncompromising jazz sing- 
er. Of this artist, who last 
sang in London at Annie’s Room 
in 1965, it could fairly be said 
(and often has been) that she is 
underrated and under-recog- 
nised. 


she's 


though, 
currently being discovered by 


Fortunately, 


jazz fans once more. e could 
also be termed a ‘thinking 
man’s singer’ because her de- 
vious approach to a song re- 
quires and deserves the listen- 
er's close attention, and it 
sometimes takes eight bars or 
more to recognise even a well- 
known ballad on account of her 
somewhat affected handling of 
the song. 

But the “thinking man’s 
singer” ‘tag does not convey the 
warmth and humour she exudes. 
Wordless singing is one of her 
strong points, and though | am 
ordinarily no lover of scat sing- 
ing, | found her treatment of, 
for example, a_bossa_ number 
called ‘‘With No Words"' inter- 
d. 


esting, swinging, and va 
She is much concerned w 
timbre, so that her scat is 


more a matter of bending and 
combining curious sounds than 
of uttering a string of shoo-be- 
doo syllables. But her voice has 
real quality. — MAX JONES. 


SHERBET 


[F WAR jhad been declared in 
Earls Court on Sunday night 
there would not have been one 
glimmer of resistance. The 
population had already evacu- 
ated — up the road to the New 
Victoria Theatre to welcome 
Australian gods Sherbet to their 
London concert debut. 

And there were enough Aussie 
exiles, assorted teenyboppers, 
and the plain curious to ensure 
that the New Vic — an ambiti- 
ous gig for anyone on the basis 
of one hit single — was virtual- 
ly full for the occasion. That 
hit, ‘ Howzat,"” is one of the 
best-constructed pop singles to 
have made it in this mediocre 
charts year, and its quality was 
again unmistakable when they 
produced it towards the end of 
their set; yet perhaps I expect- 
ed too much, and the excellence 
of ‘‘Howzat"’ reflected badly 
upon the rest of Sherbet's per- 
formance. 

Not for any lack of musical 
ability. As their debut British 
album suggested, they can 
handle a wide range of styles 
from blatant pop to rock 'n’ 
roll, but with an overdil tend- 
ency towards soul. 

Yet, though they played com- 
petenily, it was seemingly well 
within. their limitations, and 
they never stretched themselves. 
In Daryl! Braithwaite they have 
an accomplished lead singer, 
but he has) many irritating 
characteristics, being cocky and 
juvenile in his manner, and re- 
peatedly talking to his audience 
as if they were a bunch of pre- 
teens. It’s true many of them 
were noisy, but Sherbet embar- 
rassingly pandered “to the 
weenies so much that they 
categorised themselves with the 
Rollers and Slik when their 
music has much, much more 
substance 

After ‘"Howzat"' they went 
into a> rock 'n’ roll finish, cti- 
maxing with an abysmal, never- 


PHIL LYNOTT: despite 
lems, the audience was 
hind Thin Lizzy — | 
stood and mimed they'd have 
loved it : 


ending Altes ot ae 
Dog,’ and, politely a 

stewards if it was okay, invited 
the audience to bop at the front 
It was yet another artificial way 
of stimulating audience ie 
ment, which had the result 

turning the front of hall 
into a mass of yelling teenies 
who screamed for more, 
rest, feeling alienated. 
quictly home. — COLIN IRWIN. 


JOHN DENVER 


worse, 
changed people's 
concerts, in America if net 
elsewhere, are gatherings of 
almost religious intensity, draw- 
ing converts from all walks of 


life and all es. 
enjoyment is reached while the 
blond troubador Spins his 


simple melodies, preaches geod 
will and generally coats ome 
and all with a layer of icing 
sugar. 

Last week Denver played @ 
couple of nights at Madison 
Square Garden, forsaking the 
nara ervlesi eco ae 
ado for the rather less 
ing atmosphere of New York 
City, Compared with his fest 
shows here, some two years 
ago, he has toned down the 
extravagance, simplifying his 
music and cutting out effects 
like the triple screens at the 
rear that display his home 
movies. % 

Opening with ‘Annie's Song) 
he sang most of his hits, ame 
included four songs from Bis 
new ‘Spirit’ album. He alse 
offered one brand new some 
which comments on the beauty 
of the State of Alaska, = 
subject that he rarely strays 
from in_his work. 

The Starland Vocal 
who opened the show, 
him for his closing numbers 
and, predictably, the concert 
ended with “Country Roads” 
which was co-written by Star 


land alumni Bill and 
Danoff, — CHRIS CHARLES 
WORTH. 


exe, 


